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This Handbook approaches sustainable development in higher education from an integrated perspective, addressing the dearth of
publications on the subject. It offers a unique overview of what universities around the world are doing to implement sustainable
development (i.e. via curriculum innovation, research, activities, or practical projects) and how their efforts relate to education for
sustainable development at the university level. The Handbook gathers a wealth of information, ideas, best practices and lessons
learned in the context of executing concrete projects, and assesses methodological approaches to integrating the topic of
sustainable development in university curricula. Lastly, it documents and disseminates the veritable treasure trove of practical
experience currently available on sustainability in higher education.
In this unique intervention in the study of queer culture, Dominic Janes highlights that, under the gaze of social conservatism, 'gay'
life was hiding in plain sight. Indeed, he argues that the worlds of glamour, fashion, art and countercultural style provided rich
opportunities for the construction of queer spectacle in London. Inspired by the legacies of Oscar Wilde, interwar and later 20thcentury men such as Cecil Beaton expressed transgressive desires in forms inspired by those labelled 'freaks' and, thereby, made
major contributions to the histories of art, design, fashion, sexuality, and celebrity. Janes reinterprets the origins of gay and queer
cultures by charting the interactions between marginalized freaks and chic fashionistas. He establishes a new framework for future
analyses of other cities and media, and of the roles of women and diverse identities.
Manus × Machina (“Hand × Machine”) features exceptional fashions that reconcile traditional hand techniques with innovative
machine technologies such as 3-D printing, laser cutting, circular knitting, computer modeling, bonding and laminating, and
ultrasonic welding. Featuring 90 astonishing pieces, ranging from Gabrielle “Coco” Chanel’s iconic tweed suit to Karl Lagerfeld’s
3-D-printed version, and from Yves Saint Laurent’s bird-of-paradise dress to Iris van Herpen’s silicone adaptation — all beautifully
photographed by Nicholas Alan Cope — this fascinating book is an exploration of both the artistry and the future of fashion.
Featuring interviews with Sarah Burton (Alexander McQueen), Hussein Chalayan, Maria Grazia Chiuri and Pierpaolo Piccioli
(Valentino), Nicolas Ghesquière (Louis Vuitton), Lazaro Hernandez and Jack McCollough (Proenza Schouler), Iris van Herpen,
Christopher Kane, Karl Lagerfeld (Chanel), Miuccia Prada, and Gareth Pugh.
The 1960s was one of the most exciting periods in fashion history, as shifting cultural paradigms were embraced by a generation
of designers that challenged conventions and reinvented the fashion industry. This compelling volume focuses on the important
but too often dismissed fashions that were created in Paris during this time. From the early couture designs of Yves Saint Laurent
that initiated a trend toward a more relaxed and youthful style, to the popularity of ready-to-wear fashions by Emmanuelle Khanh part of a new group known as the stylists - this book traces the development of Parisian fashion during the 1960s and its
continuing legacy. Colleen Hill features eye-catching images from Elle and Vogue, as well as stunning examples of fashion from
The Museum at FIT's world-class collection. She provides an in-depth look at the combined influences of French haute couture,
ready-to-wear, and popular culture during this era. In doing so, she describes how the dominance of haute couture was challenged
by the ready-to-wear movement, resulting in the rise of a vibrant, youthful, and modern aesthetic in Parisian fashion.
How transnational modernity is taking shape in and in relation to Asia Fashion and Beauty in the Time of Asia considers the role of
bodily aesthetics in the shaping of Asian modernities and the formation of the so-called “Asian Century.” S. Heijin Lee, Christina
H. Moon, and Thuy Linh Nguyen Tu train our eyes on sites as far-flung, varied, and intimate as Guangzhou and Los Angeles,
Saigon and Seoul, New York and Toronto. They map the transregional connections, ever-evolving aspirations and sensibilities,
and new worlds and life paths forged through engagements with fashion and beauty. Contributors consider American influence on
plastic surgery in Korea, Vietnamese debates about “the fashionable,” and the costs and commitments demanded of those who
make and wear fast fashion, from Chinese garment workers to Nepalese nail technicians in New York who are mandated to dress
"fashionably." In doing so, this interdisciplinary anthology moves beyond common characterizations of Asians and the Asian
diaspora as simply abject laborers or frenzied consumers, analyzing who the modern Asian subject is now: what they wear and
how they work, move, eat, and shop.
Information engineering and applications is the field of study concerned with constructing information computing, intelligent
systems, mathematical models, numerical solution techniques, and using computers and other electronic devices to analyze and
solve natural scientific, social scientific and engineering problems. Information engineering is an important underpinning for
techniques used in information and computational science and there are many unresolved problems worth studying. The
Proceedings of the 2nd International Conference on Information Engineering and Applications (IEA 2012), which was held in
Chongqing, China, from October 26-28, 2012, discusses the most innovative research and developments including technical
challenges and social, legal, political, and economic issues. A forum for engineers and scientists in academia, industry, and
government, the Proceedings of the 2nd International Conference on Information Engineering and Applications presents ideas,
results, works in progress, and experience in all aspects of information engineering and applications.
This book is available as open access through the Knowledge Unlatched programme and is available on
www.bloomsburycollections.com. "A remarkable resource for the field of fashion studies suitable for both newcomers ... {and]
seasoned practitioners." - Fashion Historia "A precious source in the study of the subject ... inspiring." - The Journal of Dress
History The last decade has seen the growing popularity and visibility of fashion as a cultural product, including its growing
presence in museum exhibitions. This book explores the history of fashion displays, highlighting the continuity of past and present
curatorial practices. Comparing and contrasting exhibitions from different museums and decades-from the Paris Exposition
Universelle of 1900 to the Alexander McQueen Savage Beauty show at the Metropolitan Museum of Art in 2011, and beyond-it
makes connections between museum fashion and the wider fashion industry. By critically analyzing trends in fashion exhibition
practice over the 20th and early 21st centuries, Julia Petrov defines and describes the varied representations of historical fashion
within British and North American museum exhibitions. Rooted in extensive archival research on exhibitions by global leaders in
the field-from the Victoria and Albert and the Bath Fashion Museum to the Brooklyn and the Royal Ontario Museums-the work
reveals how fashion exhibitions have been shaped by the values and anxieties associated with fashion more generally.
Supplemented by parallel critical approaches, including museological theory, historiography, body theory, material culture, and
visual studies, Fashion, History, Museums demonstrates that in an increasingly corporate and mass-mediated world, fashion
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exhibitions must be analysed in a comparative and global context. Richly illustrated with 70 images, this book is essential reading
for students and scholars of fashion history and museology, as well as curators, conservators, and exhibition designers.
The fashion show and its spaces are sites of otherness, representing everything from rebellion and excess through to political and
social activism. This conceptual and stylistic variety is reflected in the spaces they occupy, whether they are staged in an industrial
warehouse, on a city street, or out in the open landscape. Staging Fashion is the first collection of essays about the presentation
and staging of fashion in runway shows in the period from the 1960s to the 2010s. It offers a fresh perspective on the many
collaborations between artists, architects and interior designers to reinforce their interdisciplinary links. Fashion, architecture and
interiors share many elements, including design, history, material culture, aesthetics and trends. The research and ideas
underpinning Staging Fashion address how fashion and the spatial fields have collaborated in the creation of the space of the
fashion show. The 15 essays are written by fashion, interior, architecture and design scholars focusing on the presentation of
fashion within the runway space, from avant-garde practices and collaboration with artists, to the most spectacular and commercial
shows of recent years, from Prada to Chanel.
Attitudes to fashion have changed radically in the twenty-first century. Dress is increasingly approached as a means of selfexpression, rather than as a signifier of status or profession, and designers are increasingly treated as 'artists', as fashion moves
towards art and enters the gallery, museum, and retail space. This book is the first to fully explore the causes and implications of
this shift, examining the impact of technological innovation, globalization, and the growth of the internet. The End of Fashion
focuses on the ways in which our understanding of fashion and the fashion system have transformed as mass mediation and
digitization continue to broaden the way that contemporary fashion is perceived and consumed. Exploring everything from the rise
of online shopping to the emergence of bloggers as power elites who have revolutionized the terrain of traditional fashion
reportage, this volume anatomizes a world in which runway shows now compete with live-streaming, digital fashion films,
Instagram, and Pinterest. Bringing together original, cutting-edge contributions from leading international scholars, this book is
essential reading for students and scholars of fashion and cultural studies, as well as anyone interested in exploring the dramatic
shifts that have shaken the fashion world this century – and what they might say about larger changes within an increasingly global
and digital society.
“An hour, once it lodges in the queer element of the human spirit, may be stretched to fifty or a hundred times its clock length; on
the other hand, an hour may be accurately represented on the timepiece of the mind by one second.” —Virginia Woolf, Orlando: A
Biography, 1928 About Time: Fashion and Duration traces the evolution of fashion, from 1870 to the present, through a linear
timeline of iconic garments, each paired with an alternate design that jumps forward or backward in time. These unexpected
pairings, which relate to one another through shape, motif, material, pattern, technique, or decoration, create a unique and
disruptive fashion chronology that conflates notions of past, present, and future. Virginia Woolf serves as “ghost narrator”:
excerpts from her novels reflect on the passage of time with each subsequent plate pairing. A new short story by Michael
Cunningham, winner of the Pulitzer Prize for Fiction for The Hours, recounts a day in the life of a woman over a time span of 150
years through her changing fashions. Scholar Theodore Martin analyzes theoretical responses to the nature of time, underscoring
that time is not simply a sequence of historical events. And fashion photographer Nicholas Alan Cope illustrates 120 fashions with
sublime black and-white photography. This stunning book reveals fashion’s paradoxical connection to linear notions of time.
In 1911 the French publisher Lucien Vogel challenged Edward Steichen to create the first artistic, rather than merely documentary,
fashion photographs, a moment that is now considered to be a turning point in the history of fashion photography. As fashion
changed over the next century, so did the photography of fashion. Steichen’s modernist approach was forthright and visually
arresting. In the 1930s the photographer Martin Munkácsi pioneered a gritty, photojournalistic style. In the 1960s Richard Avedon
encouraged his models to express their personalities by smiling and laughing, which had often been discouraged previously.
Helmut Newton brought an explosion of sexuality into fashion images and turned the tables on traditional gender stereotypes in
the 1970s, and in the 1980s Bruce Weber and Herb Ritts made male sexuality an important part of fashion photography. Today,
following the integration of digital technology, teams like Inez & Vinoodh and Mert & Marcus are reshaping our notion of what is
acceptable—not just aesthetically but also technically and conceptually—in a fashion photograph. This lavishly illustrated survey of
one hundred years of fashion photography updates and reevaluates this history in five chronological chapters by experts in
photography and fashion history. It includes more than three hundred photographs by the genre’s most famous practitioners as
well as important but lesser-known figures, alongside a selection of costumes, fashion illustrations, magazine covers, and
advertisements.
Paul Poiret (1879-1944) led the fashion world in the first decades of the 20th century. His autobiography tells the story of the
meteoric rise of a draper's son to the "King of Fashion." From his humble Parisian childhood, to his debut as a couturier, to his
experiences during World War I, Poiret reveals all in this captivating tale, first published in 1931. His artistic flair, coupled with his
remarkable and highly original cutting skills, enabled him to translate the spirit of Art Deco into revolutionary garments, and his
memoirs bring this astonishing period to life. An astute businessman, Poiret describes the expansion of his fashion empire to
encompass interior decor and the first designer perfume and evocatively recounts his extravagant parties, where guests paraded
in his latest creations.
A dazzling examination of the two designers behind the most iconic and glamorous fashions of the 1970s
A comprehensive study of dress in Northern Europe from the early fourteenth century to the beginning of the Renaissance,
Illuminating Fashion is the first thorough study of the history of fashion in this period based solely on firmly dated or datable works
of art. It draws on illuminated manuscripts, early printed books, tapestries, paintings, and sculpture from museums and libraries
around the world. "Symbolism and metaphors are buried in the art of fashion,” says Roger Wieck, the editor of Illuminating
Fashion. Examining the role of social customs and politics in influencing dress, at a time of rapid change in fashion, this fully
illustrated volume demonstrates the richness of such symbolism in medieval art and how artists used clothing and costume to help
viewers interpret an image. At the heart of the work is A Pictorial History of Fashion, 1325 to 1515, an album of over 300
illustrations with commentary. This is followed by a comprehensive glossary of medieval English and French clothing terms and an
extensive list of dated and datable works of art. Not only can this fully illustrated volume be used as guide to a fuller understanding
of the works of art, it can also help date an undated work; reveal the shape and structure of actual garments; and open up a
picture’s iconographic and social content. It is invaluable for costume designers, students and scholars of the history of dress and
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history of art, as well as those who need to date works of art.
A stylish, beautiful book, full of the fabulous clothes and accessories that turned Marjorie Merriweather Post into a fashion icon.
An authoritative account of the history of fashion and costume from prehistoric times to today. From the momentous invention of
the needle some 40,000 years ago to the development of blue denim, from Neolithic weavers to the biggest names in the fashion
industry today, this classic guide covers the landmarks of costume history. Costume and Fashion explores the forms and materials
used in fashion through the ages, the underlying motives of fashion, and the ways in which clothes have been used to protect,
express identity, and attract or influence others. This updated sixth edition features a new foreword and concluding chapter by
Amy de la Haye and a new discussion about the major political shifts within the fashion industry, highlighting how it has responded
to issues surrounding racism and sexism, LGBTQIA rights, mental health awareness, body and age diversity, and global
sustainability. Generously illustrated with paintings, drawings, and photographs, and with a new angle on the emergence of ethical
fashion, Costume and Fashion feels more current than ever.
"Indeed, the essence of Camp is its love of the unnatural: of artifice and exaggeration." —Susan Sontag, 1964 Although an elusive
concept, "camp" can be found in most forms of artistic expression, revealing itself to be a complex aesthetic that challenges the
status quo. As an expression of the playful dynamics between high art and popular culture, fashion both embraces and flaunts
such camp modes as irony, humor, parody, pastiche, artifice, theatricality, and exaggeration. Drawing from Susan Sontag’s
seminal 1964 essay "Notes on 'Camp'," this multifaceted publication presents the sartorial manifestations of the camp sensibility
while contributing new theoretical and conceptual insights to the camp canon through texts and images. Stunning new
photography by Johnny Dufort highlights works by exceptional fashion designers including Thom Browne, John Galliano, Jean
Paul Gaultier, Marc Jacobs, Karl Lagerfeld, Alessandro Michele, Franco Moschino, Yves Saint Laurent, Jeremy Scott, Anna Sui,
Gianni Versace, and Vivienne Westwood.
A gorgeously illustrated look at the profound influence that classical ballet and the ballerina have had on high fashion Ballerina:
Fashion's Modern Muse is a revelatory, irresistible treat for dance aficionados and fashionistas alike. Couturiers such as Balmain,
Balenciaga, Chanel, Schiaparelli, Charles James, Dior, and Yves Saint Laurent designed ballet-inspired dresses and gowns, many
featuring the boned bodices and voluminous tulle skirts of classical tutus. And ready-to-wear designers such as Claire McCardell
found inspiration in ballet leotards and other practice clothing, creating knitted separates, bathing suits, and wrap dresses. Written
by fashion and ballet experts, the book is illustrated with archival photography by such masters as Richard Avedon, Edward
Steichen, Irving Penn, Man Ray, and Cecil Beaton, along with newly commissioned photography of contemporary ballerinas
wearing ballet-influenced couture.
An encyclopaedic selection of 111 garments, footwear, and accessories - from humble masterpieces to high fashion - that have
had a strong impact on society in the 20th and 21st centuries and continue to hold currency today. Published to accompany the
first major exhibition on fashion design at The Museum of Modern Art since 1944, Items: Is Fashion Modern? presents 111 iconic
garments, footwear and accessories that have strongly influenced society in the 20th and 21st- centuries and continue to hold
currency today. Organized alphabetically as a reference book, the publication examines the ways in which these items are
designed, manufactured, distributed and used, while exploring the wide range of relationships between clothing and functionality,
cultural etiquettes, aesthetics, politics and technology. Designs as wellknown and transformative as the Levi's 501s, the pearl
necklace, the sari and Yves Saint Laurent's Le Smoking - and as ancient and historically rich as the Breton sweater, the kippah,
and the keffiyeh - are included, allowing for exploration of the numerous issues these items have produced and shaped over many
decades. Richly illustrated with historical and archival imagery as well as newly commissioned photography from Omar Victor
Diop, Bobby Doherty, Catherine Losing, Monika Mogi and Kristin-Lee Moolman, Items reflects not only on fashion's power and
social history, but also on its design construct and staying power, in order to understand what of the system of fashion should
remain for generations to come - and what alterations need to be made to ensure a tenable future for this arena that touches us
all.
The definitive book on the iconic couturier and fashion revolutionary Thierry Mugler Thierry Mugler has, since the creation of his
label in 1974, continuously revolutionized contemporary fashion with his singular, imaginative vision. Beyond creating his iconic
ready-to-wear and haute couture garments, Mugler inhabits multiple worlds as a photographer, director, choreographer, and
perfumer. Lavishly designed and richly illustrated, the book traces Mugler's career and reveals never-before-seen material by
photographers such as Helmut Newton, Richard Avedon, and David LaChapelle.
An unprecedented examination of the impact of fashion on society in France throughout the Great War This fascinating exploration
of French women's fashion during World War I is the first in-depth consideration of the role that fashion played in the upheaval of
French society between 1914 and 1918. As the fashion industry--the second largest industry in the country--mobilized to help the
war effort, Parisian couture houses introduced new styles, aggressively disseminated information through magazines, and
strengthened their propaganda efforts overseas. Women of all social classes adapted their garments to the wartime lifestyle, and
practicality was increasingly introduced in the form of pockets and "sportswear" textiles like jersey. While women were heralded for
contributing to the war effort, the clothes they wore while doing so often provoked debates, particularly when their attire was seen
as too masculine or militaristic. With focused studies of wartime garments such as skirt suits, nurse's uniforms, work overalls, and
mourning clothes, this volume brings to life the passionate debates that roiled the French fashion industry and reveals the extent to
which fashion was a hotly contested topic and a barometer for social tensions throughout this tumultuous era.
Articulating eight decades of American style through the emotive language of clothing--from celebrated designers that established
the modern legacy of sportswear to emerging creatives shaping the future of fashion in the United States
Television and film have always been connected, but recent years have seen them overlapping, collaborating, and moving towards
each other in ever more ways. Set amidst this moment of unprecedented synergy, this book examines how television and film
culture interact in the 21st century. Both media appear side by side in many platforms or venues, stories and storytellers cross
between them, they regularly have common owners, and they discuss each other constantly. Jonathan Gray and Derek Johnson
examine what happens at these points of interaction, studying the imaginary borderlands between each medium, the boundary
maintenance that quickly envelops much discussion of interaction, and ultimately what we allow or require television and film to be.
Offering separate chapters on television exhibition at movie theaters, cinematic representations of television, television-to-film and
film-to-television adaptations, and television producers crossing over to film, the book explores how each zone of interaction
invokes fervid debate of the roles that producers, audiences, and critics want and need each medium to play. From Game of
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Thrones to The TV Set, Bewitched to the Marvel Cinematic Universe, hundreds of TV shows and films are discussed. Television
Goes to the Movies will be of interest to students and scholars of television studies, film studies, media studies, popular culture,
adaptation studies, production studies, and media industries.
More than eighty designs--iconic, archaic, quotidian, and taboo--that have defined the arc of human reproduction. While birth often
brings great joy, making babies is a knotty enterprise. The designed objects that surround us when it comes to menstruation, birth
control, conception, pregnancy, childbirth, and early motherhood vary as oddly, messily, and dramatically as the stereotypes
suggest. This smart, image-rich, fashion-forward, and design-driven book explores more than eighty designs--iconic, conceptual,
archaic, titillating, emotionally charged, or just plain strange--that have defined the relationships between people and babies during
the past century. Each object tells a story. In striking images and engaging text, Designing Motherhood unfolds the compelling
design histories and real-world uses of the objects that shape our reproductive experiences. The authors investigate the baby
carrier, from the Snugli to BabyBjörn, and the (re)discovery of the varied traditions of baby wearing; the tie-waist skirt, famously
worn by a pregnant Lucille Ball on I Love Lucy, and essential for camouflaging and slowly normalizing a public pregnancy; the
home pregnancy kit, and its threat to the authority of male gynecologists; and more. Memorable images--including historical ads,
found photos, and drawings--illustrate the crucial role design and material culture plays throughout the arc of human reproduction.
The book features a prologue by Erica Chidi and a foreword by Alexandra Lange. Contributors Luz Argueta-Vogel, Zara Arshad,
Nefertiti Austin, Juliana Rowen Barton, Lindsey Beal, Thomas Beatie, Caitlin Beach, Maricela Becerra, Joan E. Biren, Megan
Brandow-Faller, Khiara M. Bridges, Heather DeWolf Bowser, Sophie Cavoulacos, Meegan Daigler, Anna Dhody, Christine
Dodson, Henrike Dreier, Adam Dubrowski, Michelle Millar Fisher, Claire Dion Fletcher, Tekara Gainey, Lucy Gallun, Angela
Garbes, Judy S. Gelles, Shoshana Batya Greenwald, Robert D. Hicks, Porsche Holland, Andrea Homer-Macdonald, Alexis Hope,
Malika Kashyap, Karen Kleiman, Natalie Lira, Devorah L Marrus, Jessica Martucci, Sascha Mayer, Betsy Joslyn Mitchell, Ginger
Mitchell, Mark Mitchell, Aidan O’Connor, Lauren Downing Peters, Nicole Pihema, Alice Rawsthorn, Helen Barchilon Redman,
Airyka Rockefeller, Julie Rodelli, Raphaela Rosella, Loretta J. Ross, Ofelia Pérez Ruiz, Hannah Ryan, Karin Satrom, Tae Smith,
Orkan Telhan, Stephanie Tillman, Sandra Oyarzo Torres, Malika Verma, Erin Weisbart, Deb Willis, Carmen Winant, Brendan
Winick, Flaura Koplin Winston
The nineties are back! Fashion icon Claudia Schiffer takes readers on a personal journey through the golden age of the global
supermodel. This richly illustrated book accompanies the first ever exhibition curated by Claudia Schiffer, who brings together the
legendary fashion photographers, designers and supermodels, whose visions captivated fashion's most illustrious decade. In the
nineties fashion became elevated into a total work of art. This stunning book draws on a rich panorama of amazing characters and
places, which made the decade so memorable. Spectacular images by legendary photographers are shown alongside unseen
material from Schiffer's private archive. Arthur Elgort's extravagant compositions are shown next to Corinne Day's intimate and
immediate style; Ellen von Unwerth's playful, sexy, humorous, and exuberant photographs meet Herb Ritts' sculptural, perfectly
composed works; Juergen Teller's provocative photographs contrast with Karl Lagerfeld's elegant and timeless images; and many
other iconic photographers are featured. Insightful essays by the fashion industry's leading lights reveal the secrets of a decade,
which continues to have a strong influence on the fashion culture of today.
Why is fashion "in fashion" in museums today? This timely volume brings together expert scholars and curators to examine the
reasons behind fashion's popularity in the twenty-first century museum and the impact this has had on wider museum practice.
Chapters explore the role of fashion in the museum across a range of international case studies including the Costume Institute at
the Metropolitan Museum of Art in New York, The Fashion Museum at Bath, ModeMuseum in Antwerp and many more.
Contributions look at topics such as how fashion has made museums accessible to diverse audiences and how curators present
broader themes and issues such as gender, class and technology innovatively through exhibiting fashion. Drawing on approaches
from dress history, fashion studies, museum studies and curatorship, this engaging book will be key reading for students and
scholars across a range of disciplines.
How did you decide what to wear today? Did you base your selection on comfort or style? Did you want to blend in or stand out or was it just the cleanest outfit available? We each make these decisions every day, reflecting how we view ourselves and
impacting how others see us. Our choices matter - not just to us personally, but also to the magazine editors, brand ambassadors
and trend forecasters who make a living by selling to us. Communicating Fashion introduces key concepts from the intersecting
worlds of fashion and communication studies to connect how we all use clothing to express ourselves and how media systems
support that process. In doing so, Myles Ethan Lascity explores social, cultural and ethical issues through the work of fashion
journalism, brand promotions and the growing role of online influencers as well as the impact of film, television and art on selfimage and expression. Key topics: - Advertising, Branding and Fashion Retail - Clothing, Art and Cultural Significance - Clothing
as Group and Cultural Norms - Clothing, Identity and Interpersonal Communication - Fashion News and Tastemaking - Fashion,
Social Media and Influencers - Meaning within the Fashion System - On-screen Clothing
This collection of original essays interrogates disciplinary boundaries in fashion, gathering fashion studies research across
disciplines and from around the globe. Fashion and clothing are part of material and visual culture, cultural memory, and heritage;
they contribute to shaping the way people see themselves, interact, and consume. For each of the volume’s eight parts, scholars
from across the world and a variety of disciplines offer analytical tools for further research. Never neglecting the
interconnectedness of disciplines and domains, these original contributions survey specific topics and critically discuss the leading
views in their areas. They include discursive and reflective pieces, as well as discussions of original empirical work, and
contributors include established leaders in the field, rising stars, and new voices, including practioner and industry voices. This is a
comprehensive overview of the field, ideal not only for undergraduate and postgraduate fashion studies students, but also for
researchers and students in communication studies, the humanities, gender and critical race studies, social sciences, and fashion
design and business.
Curatorial Challenges investigates the challenges faced by curators in contemporary society and explores which practices, ways of
thinking, and types of knowledge production curating exhibitions could challenge. Bringing together international curators and
researchers from the fields of art and cultural history, the book provides new research and perspectives on the curatorial process
and aims to bridge the traditional gap between theoretical and academic museum studies and museum practices. The book
focuses on exhibitions as a primary site of cultural exchange and argues that, as highly visible showcases, producers of
knowledge, and historically embedded events, exhibitions establish and organize meanings of art and cultural heritage. Temporary
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exhibitions continue to increase in cultural significance and yet the traditional role of the museum as a Bildung institution has
changed. As exhibitions gain in significance, so too do curatorial strategies. Arguing that new research is needed to help
understand these changes, the book presents original research that explores how curatorial strategies inform both art and cultural
history museums in contemporary society. The book also investigates what sort of critical, transformative, and perhaps even
conservative, potential can be traced in exhibition cultures. Curatorial Challenges fosters innovative interdisciplinary exchange and
brings new insights to the field of curatorial studies. As such, it should be of great interest to academics, researchers, and
postgraduate students engaged in the study of curatorial practice, museum studies, the making of exhibitions, museum
communication, and art history.
A vivid history of fashion exhibitions that informs contemporary curating practices, from two experts in the field
Support whatever your kids’ interests are. This one’s for the future designers of all time. This book contains the present and the
future of the fashion design industry with inspirations taken from only the world renowned designers. Your kids will definitely
appreciate your full support in their passion when you buy this for them. Get a copy today.
A beautifully illustrated overview of women's undergarments from the 18th century to the present, with a focus on history, fashion,
and craftsmanship
Provides guidelines and advice on starting points for fashion designers of all levels, including defining and rendering concepts, understanding
textiles, developing sewing skills, and building an audience.
The uneasy relationship between the arts, US art museums, and the federal government has not been thoroughly explored by scholars. This
book focuses on the development of “national diplomacy exhibitions” during World War II and the early Cold War and explains how the War
provided the government with an impetus to create a national arts policy. It discusses how national diplomacy exhibitions on US soil were
deployed as persuasive tools to influence public opinion, to reconcile discrepancies between high art and democracy, and to resolve
America’s lagging art status and difficulties with “the foreign.” The type of soft diplomacy that art museums provide by initiating national
diplomacy exhibitions has not received emphasis in the scholarly community and art museums have essentially been ignored in cultural
studies of the early Cold War. Scholarly analysis of museum exhibitions in the last quarter of the 20th century is now a popular topic, but
investigations of exhibitions between 1939-1960 have been thin. By scrutinizing major exhibitions during those formative years this book
takes a new perspective and examines the foundational development of the so-called “blockbuster” exhibition stimulated by World War II.
The book will interest readers in visual studies, history, museums, cultural affairs, government, and international diplomacy.
Discover how the designers of women's sporting attire navigated the worlds of fashion, function, and propriety, from the beginning of the 19th
century to 1960. This book offers a stunning visual record of the evolution of women's sporting attire over nearly two centuries. With
selections from Keds, Pendleton, and Spalding and garments by Coco Chanel, Claire McCardell, and Jean Patou, among many others, it
features familiar names in fashion, as well as significant rediscoveries. At the intersection of the history of fashion and feminism, Sporting
Fashion highlights the extraordinary impact of new technologies and evolving social mores on women's clothing for sport. It explores how the
basic forms of women's sportswear we know today--from swimsuits to sneakers--were developed during a time when women were achieving
more freedom. Full color illustrations of sport and leisure ensembles are included, along with magazine spreads and archival images. In
thematic sections, the authors examine the ways women entered into the sporting world--from traveling to calisthenics, motorcycling to
promenading. The book looks at examples of clothing that allowed women to walk freely and compete in sports previously restricted to men.
It explores how designers reacted to and encouraged the growing acceptance of exposed skin at public beaches and pools--and how cold
weather fashion made its way onto the slopes and ice. Never before have the garments that defined women's roles as both spectators and
athletes been presented on this scale and in such detail. Published with the American Federation of Arts and the FIDM Museum at the
Fashion Institute of Design & Merchandising/Los Angeles
Exhibiting FashionBefore and After 1971
SHORTLISTED FOR THE PEN ACKERLEY PRIZE 2021 A TELEGRAPH BOOK OF THE YEAR 'A strange and mesmerising piece of work'
Sunday Times 'An absolute masterpiece' Laura Cumming 'An uncommon delight' Observer Claire Wilcox has been a curator of fashion at the
Victoria and Albert Museum for most of her working life. In Patch Work, she turns her curator's eye to the fabric of life itself, tugging at the
threads of memory: a cardigan worn by a child, a tin button box, the draping of a curtain, a pair of cycling shorts, a roll of lace, a pin hidden in
a seam. Through these intimate and compelling close-ups, we see how the stories and the secrets of clothes measure out the passage of
time, our gains and losses, and the way we use them to unravel and write our histories. 'Effervescent, poetic, puzzle-like ... Wilcox picks at
the heartstrings' Financial Times
This book examines the Great Exhibition as a decisive moment in the formation of a capitalist world picture. In so doing it foregrounds a
vision of peace and progress which took hold of British society, within the Crystal Palace and beyond. It emphasizes too that this Victorian
understanding of global order legitimized imperial ambition.
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