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First Steps In Drama
Desires of Credit in Early Modern Theory and Drama traces the near-simultaneous rise of
economic theory, literary criticism, and public theater in London at the turn of the seventeenth
century, and posits that connecting all three is a fascination with creating something out of
nothing simply by acting as if it were there. Author Brian Sheerin contends that the motivating
force behind both literary and economic inquiry at this time was the same basic quandary
about the human imagination--specifically, how investments of belief can produce tangible
consequences. Just as speculators were realizing the potency of collective imagination on
economic circulation, readers and dramatists were becoming newly introspective about
whether or not the 'lies' of literature could actually be morally 'profitable.' Could one actually
benefit by taking certain fictions 'seriously'? Each of the five chapters examines a different
dimension of this question by highlighting a particular dramatization of economic trust on the
Renaissance stage, in plays by Marlowe, Shakespeare, Heywood, Dekker, and Jonson. The
book fills a gap in current scholarship by keeping economic and dramatic interests rigorously
grounded in early modern literary criticism, but also by emphasizing the productive nature of
debt in a way that resonates with recent economic sociology.
Through thirteen essays, Teaching Theatre Today addresses the changing nature of
educational theory, curricula, and teaching methods in theatre programs of colleges and
universities of the United States and Great Britain.
In the two decades since the publication of the second edition, Learning Through Theatre has
further established itself as an indispensable resource for scholars, practitioners and educators
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interested in the complex interrelations between teaching and learning, the performing arts,
and society at large. Theatre in Education (TIE) has consistently been at the cutting edge of
the ever-growing field of Applied Theatre; this comprehensively revised new edition makes an
international case for why, and how, it will continue to shape ways in which the participatory
arts contribute to the learning of young people (and increasingly, adults) in the 21st century.
Drawing on the experiences and insights of theorists and practitioners from across the world,
Learning Through Theatre shows how theatre can, and does, promote: participatory
engagement; the use of innovative theatrical form; work with young people and adults in a
range of educational settings; and social and personal change. Now transatlantically edited by
Anthony Jackson and Chris Vine, Learning Through Theatre offers exhilarating new reflections
on the book’s original aim: to define, describe and debate the salient features, and wider
political context, of one of the most important – and radical – developments in contemporary
theatre.
'Learning Through Drama' contains drama strategies and lesson plans for use with primary
school children across the curriculum. The book provides guidance to teachers who have
never taught drama before but are considering using it in a subject area such as science or
history and offers new approaches to those familiar with common drama techniques (such as
hot-seating and teacher in role). The book includes 36 drama strategies and over 250 crosscurricular activities, including practical ideas for inspiring speaking, listening and writing. 'This
book is a beautifully laid-out, easy to use resource, full of imaginative and practical ideas to
help learning become much more memorable and inspirational.' - Hilary Lewis (Drama
Consultant). 'Even the well-practiced and creative drama teacher will find something in this
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book that serves as a refresher, reminder or quite simply a new idea... a must-have publication
for those serious about the teaching of drama in primary school settings.' - Teaching Drama
magazine.
If you want to learn how to teach drama to kids, then get "How to Teach Drama To Kids"
written by a person with real life experience teaching drama to children. This guide, “How to
Teach Drama to Kids” will take someone unsure of the main principles of teaching theatre arts
to various ages, through the basic categories and components principally considered to be the
heart of the study of Drama. Whether you are a music or English teacher hired to teach a
semester of Drama, or an actor commissioned to do a series of children’s workshops, this
guide will take you through a stage-by-stage process including exercises for the under 10 age
group, the pre-teens, and the high-school ages. The author adds her own tips for making
particularly challenging games or exercises “work,” and presents her own hints for keeping
your resources and equipment to an inexpensive and manageable budget. With chapters from
the basics of “Movement,” “Voice,” “Improvisation,” “Role-Playing” and “Scene Work” to the
more intricate additions of “Story-Telling,” “Puppetry” “Stage-Fighting” and “Chorus-Line
Dancing Steps,” this guide is broken down so that you may choose to eliminate certain
chapters from your planning or to add the author’s hints for extending an exercise to make it
last longer and to be more enriching to the students. About the Expert With her first on-stage
appearance at age 4, her first leading role at age 11 and her professional stage roles
culminating primarily in character parts in comedies, and for troupes catering to parties and
murder mystery dinner theatres, Julie Johnson decided in 1997 that she would be well-suited
to TEACH Drama to others. After graduating with a four-year specialist degree in teaching the
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Performing Arts, she moved to England to further work in both schools and theater. While
mostly teaching high school Theater Arts since then (in three different countries) she has also
been a leader of workshops for pre-teens and adults, a guest-speaker at college level, an
adjudicator for theatre festivals and a coach and judge for speech and debate competitions.
Here, in this guide, she offers many of her tips, games and exercises for teaching three
different age groups under 18 years. HowExpert publishes quick 'how to' guides on all topics
from A to Z by everyday experts.
This is a book that looks at how drama has its basis in good early years practice. Most early
years practitioners are doing some drama and are edging towards more structured work - this
text will help them go further by building their own skills. Using tried and tested example
dramas based on traditional stories, the authors show how clearly dramas are constructed.
They move from the simple use if TiR (Teacher in Role) to more complex, full dramas, using
traditional stories including Little Bo Peep, Cinderella, Sleeping Beauty, Humpty Dumpty, The
Pied Piper, The Billy Goats Gruff and Hansel and Gretel. Drama in the early years covers a
number of key areas where drama is of particular importance for this age group including: *
drama in the National Curriculum * how drama can help your teaching of the Literacy Hour *
personal and social education and citizenship * drama and special needs * assessment *
recording and progression * developing a school policy for drama.
Many of the earliest books, particularly those dating back to the 1900s and before, are now
extremely scarce and increasingly expensive. We are republishing these classic works in
affordable, high quality, modern editions, using the original text and artwork.
Cecily O'Neill has had a formative impact on the evolution of the creative and dynamic mode of
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teaching called process drama. This book is a compilation of the formative articles of O'Neill
along with significant commentaries from leaders in the field.
Emphasises two lines of training. First, the recognition, planning, and communication of
evocative stage imagery. Second, the development of the pantomimic and vocal instruments
for the communication of this image to the audience. Considerable space is given to the
building of a dramatic role.
This book introduces drama activities to children, including role play, mime, chants, puppets
and short plays.
'This Primary Drama Handbook offers much more than just a few useful tips on how to use
drama in the primary school. It moves way beyond the more well-known basic drama
strategies to present comprehensive, up-to-date picture of the role drama can play within the
primary curriculum' - English Drama Media This book helps professionals to understand the
importance and potential of drama for learning and offers step by step practical examples of
how drama can work in schools across a range of curriculum subjects. Drama motivates
children and is a powerful way of building skills such as speaking and listening, enhancing
children's self-esteem, and connecting learning creatively across the curriculum. The book
presents information, advice and a range of practical material that helps to explain drama skills
and strategies at an introductory level. It also contains a sample drama unit for each year
group. This book covers a wealth of topics, including: - What do we mean by drama? - Playing,
players and plays - Where is drama in the curriculum? - Why is drama important ? - Where and
when can drama happen in schools? - What is the role of the adult? - How can we start
drama? - Agreeing a Drama Contract - Introducing some basic drama strategies - How to plan
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a drama lesson - What happens if.... A section that gives short answers to common questions
asked by those who are new to working with classes of children doing drama. The book is ideal
for primary NQTs and teaching assistants, as well as those more experienced teachers who
are not yet confident using drama techniques and whole class drama. Patrice Baldwin is
Adviser for Arts Development and Improvement, with Norfolk County Council Children's
Services and Chair of National Drama. Vist the author's website here
Available in English for the first time, Modern Armenian Drama presents seven classic works
from the Armenian stage. Spanning over a century (1871–1992), the plays explore such
diverse themes science and religion, socioeconomic injustice, women's emancipation, and
political reform through the medium of all the major European dramatic genres. Nishan
Parlakian and S. Peter Cowe provide a comprehensive introduction to the history of Armenian
drama, giving a valuable overview of its importance and development in Armenia, as well as a
brief biography for each playwright. A preface to each play helps in placing the work within the
context of historical and cultural issues of the time. Like the plays of Ibsen and O'Neill, the
plays presented in this anthology are considered modern classics. They have an enduring
quality and appeal to audiences who see them today. The editors have collected translations of
the best examples of Armenian theater from its renaissance in the mid-nineteenth century to
the present.
Everyone has heard of Method acting . . . but what about Modern acting? This book makes the
simple but radical proposal that we acknowledge the Modern acting principles that continue to
guide actors’ work in the twenty-first century. Developments in modern drama and new
stagecraft led Modern acting strategies to coalesce by the 1930s – and Hollywood’s new role
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as America’s primary performing arts provider ensured these techniques circulated widely as
the migration of Broadway talent and the demands of sound cinema created a rich exchange of
ideas among actors. Decades after Strasberg’s death in 1982, he and his Method are still
famous, while accounts of American acting tend to overlook the contributions of Modern acting
teachers such as Josephine Dillon, Charles Jehlinger, and Sophie Rosenstein. Baron’s
examination of acting manuals, workshop notes, and oral histories illustrates the shared vision
of Modern acting that connects these little-known teachers to the landmark work of
Stanislavsky. It reveals that Stella Adler, long associated with the Method, is best understood
as a Modern acting teacher and that Modern acting, not Method, might be seen as central to
American performing arts if the Actors’ Lab in Hollywood (1941-1950) had survived the Cold
War.
A2 Drama and Theatre Studies: The Essential Introduction for Edexcel builds on the skills
developed during the AS year to provide clear and informative guidance to Units 3 and 4 of the
specification. The textbook provides further information on rehearsing, performing, directing
and textual analysis, together with new material on deconstructing a script, devising theatre
and preparing for the final examination. Features of the text include: overviews of specification
and assessment requirements written and practical exercises a glossary of useful words and
terms in-depth analysis of the three key plays – Dr Faustus, Lysistrata and Woyzeck extension
exercises to stretch the more able student worked examples to illustrate best practice sources
for further study advice on study after A Level. Written by a chief examiner and a principal
moderator, this book and its companion volume for AS Level offer informed and supportive
exercises to ensure that students reach their maximum potential in achieving A Level success.
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Life Beyond Drama encourages us to do the road less travelled and dive into the depths of our
life stories, myths, and dramas in order to understand where these things come from, why we
engage with negative energy-draining dramas, how we engage in these dramas, and what they
actually look like. Looking into any arena in life, every day we can all admit that drama is
everywhere. We have heard so much about our thirst for healing, wholeness, and living the life
we have always been meant to live. Dramas prevent us from getting to these places. This book
offers us tools via a path of self-reflection in everyday life, which can lead us to a life beyond
drama, where endless potential and possibilities await.
Mandates to implement practices that are antithetical to what we embrace as supportive of
young children’s literacy learning are pervasive. Teachers of young children are asked to
teach-to-the test in ways that take away opportunities for holistic, thoughtful, play-oriented
practices that allow children to construct knowledge through contextualized and purposeful
experiences. In 2009 the Early Childhood Assembly was formed by a group of early childhood
educators to provide a home at the National Council for Teacher of English for all who work
with young children. Perspectives and Provocations in Early Childhood Education is a
publication of the ECEA. The publication is intended to support teachers of young children and
those interested in studying about early literacy by putting on offer texts with a strong emphasis
on promoting thoughtful practices that enhance the teaching and learning of young children
within and across diverse communities. All royalties from the book go to the ECEA to help the
organization advance its goals of providing scholarships for early childhood teachers to
participate in conferences and professional development events.
Presents an Australian perspective on the issues in expressive arts in early childhood
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education by authors who are researching, teaching and actively involved in the arts as theatre
directors, painter designers, adjudicators, advisers, actors or arts administrators in community
organizations at the national and international level. It constitutes a collective look at the arts
and young children. This volume covers a wide spectrum of arts areas, including the roles of
the teacher as co-worker, collaborator, guide, facilitator and stage-manager; the tertiary
educator in indigenous art, improvizational drama, and movement and dance; and the early
childhood adviser in national, non-commercial television production. In addition, there is
discussion on the national broadcasting standards required for children's commercial television
production in Australia, the value of language and literature in the lives of young children and
experimental programmes for theatre companies and symphony orchestras.
This book provides teachers of children at Key Stages 1 and 2 with a much-needed source of
exciting and creative drama-based activities, designed to improve literacy. As useful for the
drama novice as for the busy literacy co-ordinator, these flexible activities are designed to help
teachers meet National Curriculum and National Literacy Strategy (NLS) requirements,
particularly through speaking and listening. The book is divided into three parts: Part 1 looks at
literacy and the power of drama as a 'brain-friendly' medium for teaching and learning. Part 2
contains ten structured, practical units of work, each based on a different story, poem, play or
traditional tale or rhyme and each linked directly to the requirements and objectives of the NLS
and the QCA objectives for speaking and listening. Part 3 contains photocopiable Literacy
Support Sheets for teachers to use and adapt for their own classroom needs. All units of work
have been tried and tested by the authors, giving teachers a springboard from which to
enhance and extend their literacy lessons, and engage the imagination of their pupils. The
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book is also the ideal resource for student teachers.

The first study of colonial Taiwan in English, this volume brings together seventeen
essays by leading scholars to construct a comprehensive cultural history of Taiwan
under Japanese rule. Contributors from the United States, Japan, and Taiwan explore a
number of topics through a variety of theoretical, comparative, and postcolonial
perspectives, painting a complex and nuanced portrait of a pivotal time in the formation
of Taiwanese national identity. Essays are grouped into four categories: rethinking
colonialism and modernity; colonial policy and cultural change; visual culture and
literary expressions; and from colonial rule to postcolonial independence. Their unique
analysis considers all elements of the Taiwanese colonial experience, concentrating on
land surveys and the census; transcolonial coordination; the education and recruitment
of the cultural elite; the evolution of print culture and national literature; the effects of
subjugation, coercion, discrimination, and governmentality; and the root causes of the
ethnic violence that dominated the postcolonial era. The contributors encourage
readers to rethink issues concerning history and ethnicity, cultural hegemony and
resistance, tradition and modernity, and the romancing of racial identity. Their
examination not only provides a singular understanding of Taiwan's colonial past, but
also offers insight into Taiwan's relationship with China, Japan, and the United States
today. Focusing on a crucial period in which the culture and language of Taiwan, China,
and Japan became inextricably linked, Taiwan Under Japanese Colonial Rule
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effectively broadens the critique of colonialism and modernity in East Asia.
The Process of Drama provides an original and invaluable model of the elements of
drama in context, and defines how these are negotiated to produce dramatic art. John
O'Toole takes the reader through a lively, fascinating account of the relationships
between the playwright, the elements of dramatic art, and the other artists involved in
this most interactive of creative processes. In doing so he demonstrates - with clarity
and wit - how dramatic meaning emerges; how the dramatic event is constructed. Areas
covered include: roles and relationships the drama space language and movement
tension and the audience gesture and movement This is an essential book for every
student of drama who wants to understand how the theatrical art form operates
What was German Naturalism? What were its achievements? How does it compare
with its counterparts in other European countries? These are some of the difficult
questions addressed by John Osborne in Gerhart Hauptmann and the Naturalist
Drama, a revised and updated version of his The Naturalist Drama in Germany, now
widely acknowledged as the standard introduction to the subject. The debates to which
he contributed, and in some cases initiated, on Naturalism in the German theatre,
Naturalist theory in Germany, and the development of the Naturalist movement to the
contemporary Social Democrat movement, have remained central issues. This revised
edition preserves the structure and approach of the original, including its emphasis on
the early dramas of Hauptmann, while taking full account of subsequent scholarship
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which provides the context in which this Naturalist playwright's work can be placed.
This book offers a comprehensive and critical guide to research and practice in the field
of arts education and conflict management. The DRACON project explores the
relationship between drama and conflict transformation. This international,
interdisciplinary and comparative action research project, begun in 1996, is aimed at
improving conflict management and transformation among adolescent school students
using the medium of educational drama. The book reports on the underpinning
principles, and on action research practice in Malaysia, Sweden and Australia. The
strategies and techniques, which were revolutionary when first introduced, are now tried
and tested. The book chronicles the history, successes, opportunities and challenges of
the original 10-year project, and brings the story up to date by highlighting some of its
many legacies and resulting influences around the world. This book will benefit
researchers, academics and graduate students in Education, the Social Sciences,
Dispute Resolution and the Performing Arts.
The national element in music has been the subject of important studies, yet the
scholarly framework has remained restricted almost exclusively to the field of music
studies. This volume brings together experts from different fields (musicology, literary
theory and modern Greek studies), who investi- gate the links that connect music,
language and national identity, focusing on the Greek paradigm. Through the study of
the Greek case, the book paves the way for innovative interdisciplinary approaches to
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the formation of the ‘national’ in different cultures, shedding new light on ideologies
and mechanisms of cultural policies.
Now available in paperback for the first time this edition of the World Encyclopedia of
Contemporary Theatre series examines theatrical developments in Africa since 1945.
Entries on thirty-two African countries are featured in this volume, preceded by
specialist introductory essays on Anglophone Africa, Francophone Africa, History and
Culture, Cosmology, Music, Dance, Theatre for Young Audiences and Puppetry. There
are also special introductory general essays on African theatre written by Nobel Prize
Laureate Wole Soyinka and the outstanding Congolese playwright, Sony Labou Tansi,
before his untimely death in 1995. More up-to-date and more wide-ranging than any
other publication, this is undoubtedly a major ground-breaking survey of contemporary
African theatre.

Reissue of ILA bestseller. In this e-book, well-known literacy scholars share
practical ways to engage and challenge today’s students. Key topics covered
include text complexity, vocabulary instruction, reading interventions, digital tools,
critical literacy, and self-regulation. User-friendly chapters include enhanced
content: classroom scenarios, transcripts, photo essays, links to videos, and
screen shots of online strategies. “Insightful and thought-provoking, What’s New
in Literacy Teaching? is a must-have resource that belongs in the hands of
Page 13/16

File Type PDF First Steps In Drama
administrators, curriculum coordinators, preservice teachers, experienced
teachers, and literacy coaches who want to see how theory and research can be
transformed into practical and innovative instruction to engage and challenge
today's students.” —Patricia A. Edwards, Michigan State University “Written by
outstanding scholars, this is a must-read for all those engaged in literacy
development.” —Lesley Mandel Morrow, distinguished professor, Rutgers
University Contributors include P. David Pearson, Camille L. Z. Blachowicz, Julie
Coiro, Peter Afflerbach, Jane Hansen, Diane Lapp, Elfreida H. Heibert.
Drama Education with Digital Technology explores the rapidly evolving
intersections between drama, digital gaming, technology and teaching. It
documents the praxis (practice and research) that move beyond anecdotal
discussion of approaches and design. The contributors explore the realities of
teaching an ancient aesthetic form in classrooms full of technologically able
students. It also examines cases from classroom practice to present teaching,
with approaches and understandings that are based on evidence and supported
by cutting edge learning theory from educational leaders in drama and
technology.
Introducing drama to the learning experience is guaranteed to enrich a child's
development, and is an especially effective approach for children with special
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educational needs, including those with autism spectrum disorders. This practical
handbook offers teachers an array of simple and easy-to-implement theatrical
techniques that will enhance students' learning and encourage artistic
expression. The author demonstrates how dramatic play doesn't have to be
restricted to drama lessons and can be applied to a diverse range of school
subjects and recreational settings. 'The Little Red Hen', for example, covers
themes that are relevant to literacy (rhyming and rhythm), maths (counting
seeds), science (discussing farming), and art lessons (designing costumes). Stepby-step lesson plans take teachers through every aspect of running fun and
engaging story dramas, including warm ups, movement, songs and props. Handy
tips throughout suggest ideas for developing the plays further and ways to adapt
them according to the needs of the group. This book will be an essential and
comprehensive guide for anyone interested in drama as an educational tool in
inclusive or special needs settings.
This open access book examines the educational conditions that support cultures
of exploration in kindergartens. It conceptualises cultures of exploration, whether
those cultures are created through children’s own engagement or are demanded
of them through undertaking specific tasks within different institutional settings. It
shows how the conditions for children’s exploration form a web of activities in
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different settings with social relationships, local landscapes and artefacts. The
book builds on the understanding of cultural traditions as deeply implicated in the
developmental processes, meaning that local considerations must be reflected in
education for sustainable futures. Therefore the book examines and
conceptualises exploration and cultural formation through locally situated cases
and navigates toward global educational concepts. The book provides different
windows into how children may explore in everyday practice settings in
kindergarten, and contributes to a loci-based, ecological, integral knowledge
relevant for early childhood education.
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