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Translating for performance is a difficult - and hotly contested - activity. Adapting Translation for the Stage presents a sustained dialogue
between scholars, actors, directors, writers, and those working across these boundaries, exploring common themes and issues encountered
when writing, staging, and researching translated works. It is organised into four parts, each reflecting on a theatrical genre where translation
is regularly practised: The Role of Translation in Rewriting Naturalist Theatre Adapting Classical Drama at the Turn of the Twenty-First
Century Translocating Political Activism in Contemporary Theatre Modernist Narratives of Translation in Performance A range of case studies
from the National Theatre's Medea to The Gate Theatre's Dances of Death and Emily Mann's The House of Bernarda Alba shed new light on
the creative processes inherent in translating for the theatre, destabilising the literal/performable binary to suggest that adaptation and
translation can - and do - coexist on stage. Chronicling the many possible intersections between translation theory and practice, Adapting
Translation for the Stage offers a unique exploration of the processes of translating, adapting, and relocating work for the theatre.
This compact, well-illustrated and clearly written book offers an essential guide to the complex and contradictory nature of this master of
theatre. Routledge Performance Practitioners are a series of introductory guides to key theatre-makers. These compact, well-illustrated and
clearly written books will unravel the contribution of modern theatre's most charismatic innovators. This is the first book to combine: - an
overview of Stanislavsky's life history - an assessment of his widely read text, An Actor Prepares - detailed commentary of the key 1998
production of The Seagull - an indispensable set of practical exercises for actors, teachers and directors. As a first step towards critical
understanding, and as an initial exploration before going on to further, primary research, Routledge Performance Practitioners are unbeatable
value for today's student.
Routledge Performance Practitioners is a series of introductory guides to the key theatre-makers of the last century. Each volume explains
the background to and the work of one of the major influences on twentieth- and twenty-first-century performance. Bertolt Brecht is amongst
the world’s most profound contributors to the theory and practice of theatre. His methods of collective experimentation and his unique
framing of the theatrical event as a forum for aesthetic and political change continue to have a significant impact on the work of performance
practitioners, critics and teachers alike. This is the first book to combine: an overview of the key periods in Brecht's life and work a clear
explanation of his key theories, including the renowned ideas of Gestus and Verfremdung an account of his groundbreaking 1954 production
of The Caucasian Chalk Circle an in-depth analysis of Brecht's practical exercises and rehearsal methods As a first step towards critical
understanding, and as an initial exploration before going on to further, primary research, Routledge Performance Practitioners are unbeatable
value for today’s student. Meg Mumford is a lecturer in Theatre and Performance Studies at The University of New South Wales, Australia.
She has published widely on the subject of Brecht’s theatre and contemporary appropriations of his theory and practice.
In Expressive Arts Education and Therapy we see how the creative process in a dance theatre lab evolved into a Creative Process-based
Research project that included the director/choreographer and participants in a collaborative sense-making project.
Discusses each director's key productions, ideas and rehearsal methods, combining theory and practice.
In Production House Cinema: Starting and Running Your Own Cinematic Storytelling Business, renowned video storyteller Kurt Lancaster
offers both students and professionals a practical guide to starting their own video production company and creating cinematic, client-based
video content. Utilizing practical know-how along with in-depth analysis and interviews with successful independent production houses like
Stillmotion and Zandrak, Lancaster follows the logistics and inspiration of creating production house cinema from the initial client pitch all the
way through financing and distribution. The book includes: An examination of the cinematic and narrative style and how to create it; A
discussion of the legal procedures and documents necessary for starting and operating a production house; Advice on crafting a portfolio,
reel, and website that both demonstrates your unique style and vision and attracts clients; A guide to the financial business of running an
independent production house, including invoicing, accounting, and taxes—and how much you should charge clients; Tips for how to better
communicate with clients, and how to develop and shape a client’s story; A breakdown of how to select the right gear and equipment for a
shoot, on budget; Cinematic case studies that offer detailed coverage of several short films made for clients.
Now in a vibrantly revised second editon, Acting: The Basics remains a practical and theoretical guide to the world of the professional actor,
which skilfully combines ideas from a range of practitioners and linking the academy to the industry. Retaining a balance between acting
history, a discussion of pioneers and a consideration of the practicalities of acting techniques, the new edition includes a discussion of acting
for the screen as well as the practicalities of stage acting, including training, auditioning and rehearsing. With a glossary of terms and useful
website suggestions, this is the ideal introduction for anyone wanting to learn more about the practice and history of acting.
Written from a practice-based perspective, this book focuses on the political character of 'cyberformance': the genre of digital performance
that uses the Internet as a performance space. The Etheatre Project comprises a series of experimental cyberformances aiming to reconsider
the characteristics of theatre in the Internet age.

Drama at the Heart of the Secondary School provides a rationale for the curricular centrality of drama together with rich
and detailed examples of cross-phase thematic projects which are drama-led, but which promote learning across a wide
range of curriculum areas, from the humanities and other arts, to English and literacy, science and PSHE. Each unit
explores relevant and stimulating themes and topics that will engage the students, promote empathy, pose questions,
and produce creative responses. Starting from relatively simple beginnings, the drama is structured in layers of
increasing sophistication and complexity. Each layer adds another dimension to the potential learning opportunities
available across a wide range of curriculum areas and suitable for learners of varying experience and ability. A wide
range of curriculum areas of enquiry are referenced, and each unit offers unique ways of student learning designed to
encourage excellent drama skills as well as embracing the ‘learning to learn’, Citizenship and PSHE agendas that are
fundamental to good teaching and learning. Features include: Lists of dramatic techniques and keywords Cross curricular
connections and ideas highlighted in the text Opportunities to address RSA ‘Opening Minds’ competencies and PLT
skills Examples of curriculum models suitable for thematic work An outline of the principles of assessment for each unit
This accessible and practical textbook is essential for trainee and practising teachers interested in using drama to
facilitate thematic, cross-curricular work in the classroom.
Because mask improvisation work is relatively new in American theater training, this book is designed not only to
acquaint readers with the theory of mask improvisation but to instruct them in the techniques of method as well. Featuring
dozens of improvisational exercises in the innovative spirit of Viola Spolin, and supplemented with practical appendices
on mask design and construction, forms and checklists, and other classroom materials, this book is an invaluable tool for
teacher and student alike, as well as compelling reading for anyone interested in acquiring a deeper understanding of
masks as agents of transformation, creativity, and performance.
Peter Lorre described himself as merely a 'face maker'. His own negative attitude also characterizes traditional
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perspectives which position Lorre as a tragic figure within film history: the promising European artist reduced to a
Hollywood gimmick, unable to escape the murderous image of his role in Fritz Lang's M. This book shows that the life of
Peter Lorre cannot be reduced to a series of simplistic oppositions. It reveals that, despite the limitations of his macabre
star image, Lorre's screen performances were highly ambitious, and the terms of his employment were rarely restrictive.
Lorre's career was a complex negotiation between transnational identity, Hollywood filmmaking practices, the ownership
of star images and the mechanics of screen performance.
This book is designed for the college student who may be unacquainted with many plays and has seen a limited number
of theatre productions. Focusing primarily on four plays—Macbeth, A Raisin in the Sun, Rent, and You Can’t Take It with
You—this textbook aims to inform the student about theatre arts, stimulate interest in the art form, lead to critical thinking
about theatre, and prepare the student to be a more informed and critical theatregoer. At the beginning of the text, each
play is described with plot synopses (and suggested video versions), and then the four representative works are referred
to throughout the book. This second edition also features revised and expanded chapters throughout, including on the
technical aspects of theatre, the role of the audience and critic,and the diversity of theatre today.
Annual collection of articles and book reviews on Medieval and Renaissance literature, excluding Shakespeare
The gap between theory and practice in rehearsal is wide. many actors and directors apply theories without fully
understanding them, and most accounts of rehearsal techniques fail to put the methods in context. Systems of Rehearsal
is the first systematic appraisal of the three principal paradigms in which virtually all theatre work is conducted today those developed by Stanislavsky, Brecht and Grotowski. The author compares each system ot the work of the
contemporary director who, says Mitter, is the Great Imitator of each of them: Peter Brook. The result is the most
comprehensive introduction to modern theatre available.
Stanislavsky’s system of actor-training has revolutionised modern theatre practice, and he is widely recognised to be
one of the great cultural innovators of the twentieth century. The Routledge Companion to Stanislavsky is an essential
book for students and scholars alike, providing the first overview of the field for the 21st century. An important feature of
this book is the balance between Stanislavsky’s theory and practice, as international contributors present scholarly and
artistic interpretations of his work. With chapters including academic essays and personal narratives, the Companion is
divided into four clear parts, exploring Stanislavsky on stage, as an acting teacher, as a theorist and finally as a theatre
practitioner. Bringing together a dazzling selection of original scholarship, notable contributions include: Anatoly
Smeliansky on Stanislavsky’s letters William D. Gunn on staging ideology at the Moscow Art Theatre Sharon Marie
Carnicke and David Rosen on opera Rosemary Malague on the feminist perspective of new translations W.B. Worthen
on cognitive science Julia Listengarten on the avant-garde David Krasner on the System in America and Dennis Beck on
Stanislavsky’s legacy in non-realistic theatre R. Andrew White is Associate Professor of Theatre at Valparaiso
University, where he annually directs productions. He has an MFA in Acting from Carnegie Mellon University and the
Moscow Art Theatre School, and has worked as an actor at a variety of theatres in the United States. In addition, his
scholarship has appeared in edited works published by Routledge and Palgrave Macmillan, as well as in top American
journals including Theatre Survey, TDR/The Drama Review, and New England Theatre Journal.
A reclusive painter living in exile in Paris, Gao Xingjian found himself instantly famous when he became the first Chinese
language writer to receive the Nobel Prize for Literature (2000). The author of the novel Soul Mountain, Gao is best
known in his native country not as a visual artist or novelist, but as a playwright and theater director. This important yet
rarely studied figure is the focus of Sy Ren Quah’s rich account appraising his contributions to contemporary Chinese
and World Theater over the past two decades. A playwright himself, Quah provides an in-depth analysis of the literary,
dramatic, intellectual, and technical aspects of Gao’s plays and theatrical concepts, treating Gao’s theater not only as
an art form but, with Gao himself, as a significant cultural phenomenon. The Bus Stop, Wild Man, and other early works
are examined in the context of 1980s China. Influenced by Stanislavsky, Brecht, and Beckett, as well as traditional
Chinese theater arts and philosophies, Gao refused to conform to the dominant realist conventions of the time and made
a conscious effort to renovate Chinese theater. The young playwright sought to create a "Modern Eastern Theater" that
was neither a vague generalization nor a nationalistic declaration, but a challenge to orthodox ideologies. After fleeing
China, Gao was free to experiment openly with theatrical forms. Quah examines his post-exile plays in a context of
performance theory and philosophical concerns, such as the real versus the unreal, and the Self versus the Other. The
image conveyed of Gao is not of an activist but of an intellectual committed to maintaining his artistic independence who
continues to voice his opinion on political matters.
First Published in 1997. Routledge is an imprint of Taylor & Francis, an informa company.
Theatre-Making explores modes of authorship in contemporary theatre seeking to transcend the heritage of binaries from
the Twentieth century such as text-based vs. devised theatre, East vs. West, theatre vs. performance - with reference to
genealogies though which these categories have been constructed in the English-speaking world.
This book offers ten chapters examining contemporary fantasy entertainment forms that use virtual environments to
amuse the participant. Called virtual fantasies by the author (as opposed to virtual realities), these entertainment forms
are categorized into three main groupings. All include performance and imaginary environments as essential
elements--participants are often simultaneously performers and audience. Many involve computer technology such as
multimedia, digitized video, and online chatting. Part I covers imaginative fantasy entertainments, where the participants
are required to use their imaginations to see the virtual environment. These include paper and pencil role-playing games
(Dungeons and Dragons), live-action roleplaying games (International Fantasy Gaming Society rules), and collectible
card games (Magic: The Gathering). Part II covers physical fantasy entertainments, where the participants need little
imagination to see the virtual environment. These include computer games (Star Trek: Klingon), theme park rides
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(Disneyland's Star Tours), and immersive museums (National Museum of the American Indian). Part III covers social
fantasy entertainments, where participants have built communities based upon the virtual environment (Star Trek
fandom, Star Wars influencing Ronald Reagan's Pax Americana).
Examines the major paradigms that have influenced modern English-speaking theater
After the Long Silence offers a ground-breaking, meticulously researched criticism of Brazilian contemporary
performance created by its post-dictatorship generation, whose work expresses the consequences of decades of stateimposed censorship. By offering an in-depth examination of key artists and their works, Cláudia Tatinge Nascimento
highlights Brazil’s political trajectory while never allowing the weight of historical events to offset key aesthetic trends.
Brazilian theater artists born around the time of the nation’s 1964 military coup experienced the oppressive rule of
dictatorship throughout their formative years, but came of age as Brazil re-entered democracy some two decades later.
This book showcases how the post-dictatorship generation developed performances that mapped the uncharted
territories of Brazil’s political trauma with new dramaturgies, site-specific and street productions, and aesthetic
experimentation. The author’s in-depth research into a wide array of archival materials and publications in both
Portuguese and English demonstrates how the artistic practices of significant post-dictatorship artists such as Cia. dos
Atores, Teatro da Vertigem, Grupo Galpão, Os Fofos Encenam, and Newton Moreno were driven by critical thinking and
a postcolonial sentiment, proving symptomatic of the nation’s shift from an ethos of half-truth telling into a transitional
justice that fell short in affirming citizenship. Ideal for scholars of the intersection of theatre and politics, After the Long
Silence: The Theater of Brazil’s Post-Dictatorship Generation offers insight into the function of theater in times of political
turmoil and artmaking practices that emerge in response to oppressive regimes.
What is it about musical theatre that audiences find entertaining? What are the features that lead to its ability to stimulate
emotional attachment, to move and to give pleasure? Beginning from the passion musical theatre performances arouse
and their ubiquity in London's West End and on Broadway this book explores the ways in which musical theatre reaches
out to and involves its audiences. It investigates how pleasure is stimulated by vocal, musical and spectacular
performances. Early discussions centre on the construction of the composed text, but then attention is given to
performance and audience response. Musical theatre contains disruptions and dissonances in its multiple texts, it allows
gaps for audiences to read playfully. This combines with the voluptuous sensations of embodied emotion, contagiously
and viscerally shared between audience and stage, and augmented through the presence of voice and music. A number
of features are discovered in the construction of musical theatre performance texts that allow them to engage the intense
emotional attachment of their audiences and so achieve enormous popularity. In doing this, the book challenges the
conception of musical theatre as 'only entertainment'. Entertainment instead becomes a desirable, ephemeral and playful
concept.
An annotated world theatre bibliography documenting significant theatre materials published world wide since 1945, plus
an index to key names throughout the six volumes of the series.
The Routledge Companion to Studio Performance Practice is a unique, indispensable guide to the training methods of
the world’s key theatre practitioners. Compiling the practical work outlined in the popular Routledge Performance
Practitioners series of guidebooks, each set of exercises has been edited and contextualised by an expert in that
particular approach. Each chapter provides a taster of one practitioner’s work, answering the same key questions: ‘How
did this artist work? How can I begin to put my understanding of this to practical use?’ Newly written chapter
introductions put the exercises in context, explaining how they fit into the wider methods and philosophy of the
practitioner in question. All 21 volumes in the original series are represented in this volume.
How the idea of Shakespearean authority is still invested in the activities of directing, acting, and scholarship.
Greek Tragedy on Screen considers a wide range of films which engage openly with narrative and performative aspects of Greek tragedy.
This volume situates these films within the context of on-going debates in film criticism and reception theory in relation to theoretical or critical
readings of tragedy in contemporary culture. Michelakis argues that film adaptations of Greek tragedy need to be placed between the
promises of cinema for a radical popular culture, and the divergent cultural practices and realities of commercial films, art-house films, silent
cinema, and films for television, home video, and DVD. In an age where the boundaries between art and other forms of cultural production
are constantly intersected and reconfigured, the appeal of Greek tragedy for the screen needs to be related to the longing it triggers for
origins and authenticity, as well as to the many uncertainties, such as homelessness, violence, and loss of identity, with which it engages.
The films discussed include not only critically recognized films by directors such Michael Cacoyannis, Jules Dassin, and Pier Paolo Pasolini,
but also more recent films by Woody Allen, Tony Harrison, Werner Herzog, and Lars von Trier. Moreover, it also considers earlier and largely
neglected films of cinematic traditions which lie outside Hollywood.
This book is the first to examine the performance of autobiographical material as a theatrical form, a research subject, and a therapeutic
method. Contextualizing personal performance within psychological and theatrical paradigms, the book identifies and explores core concepts,
such as the function of the director/therapist throughout the creative process, the role of the audience, and the dramaturgy involved in
constructing such performances. It thus provides insights into a range of Autobiographic Therapeutic Performance forms, including SelfRevelatory and Autoethnographic Performance. Addressing issues of identity, memory, authenticity, self-reflection, self-indulgence, and
embodied self-representation, the book presents, with both breadth and depth, a look at this fascinating field, gathering contributions by
notable professionals around the world. Methods and approaches are illustrated with case examples that range from clients in private practice
in California, through students in drama therapy training in the UK, to inmates in Lebanese prisons.
This volume assesses the contributions of André Antoine, Konstantin Stanislavski and Michel Saint-Denis, whose work has influenced theatre
and training for over a century. These directors pioneered Naturalism and refined Realism as they experimented with theatrical form including
non-Realism. Antoine and Stanislavski's theatre direction proved foundational to the creation of the director's role and artistic vision, and their
influential ideas progressively developed through the stylized theatre of Saint-Denis to the innovative contemporary theatre direction of Max
Stafford-Clark, Declan Donnellan and Katie Mitchell.
This book explores various and distinct aspects of environmental health literacy (EHL) from the perspective of investigators working in this
emerging field and their community partners in research. Chapters aim to distinguish EHL from health literacy and environmental health
education in order to classify it as a unique field with its own purposes and outcomes. Contributions in this book represent the key aspects of
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communication, dissemination and implementation, and social scientific research related to environmental health sciences and the range of
expertise and interest in EHL. Readers will learn about the conceptual framework and underlying philosophical tenets of EHL, and its relation
to health literacy and communications research. Special attention is given to topics like dissemination and implementation of culturally
relevant environmental risk messaging, and promotion of EHL through visual technologies. Authoritative entries by experts also focus on
important approaches to advancing EHL through community-engaged research and by engaging teachers and students at an early age
through developing innovative STEM curriculum. The significance of theater is highlighted by describing the use of an interactive theater
experience as an approach that enables community residents to express themselves in non-verbal ways.
Offering essential guidance to students throughout their undergraduate studies, this companion explores the development of a discipline that
is still in flux, offers practical advice about how to study it and where this study might lead, and provides a useful reference resource on key
practitioners, debates, performances and terms.
How is performer-object interaction enacted and perceived in the theatre? How thereby are varieties of 'meaning' also enacted and
perceived? Using cognitive theory and ecological ontology, Paavolainen investigates how the interplay of actors and objects affords a degree
of enjoyment and understanding, whether or not the viewer speaks the language.
What is theatre? What is performance? What connects them and how are they different? What events, people, practices and ideas have
shaped theatre and performance in the twentieth and twenty-first century? The Routledge Companion to Theatre and Performance offers
some answers to these big questions. It provides an analytical, informative and engaging introduction to important people, companies,
events, concepts and practices that have defined the complementary fields of theatre and performance studies. This fully updated second
edition contains three easy to use alphabetized sections including over 120 revised entries on topics and people ranging from performance
artist Ron Athey, to directors Vsevold Meyerhold and Robert Wilson, megamusicals , postdramatic theatre and documentation. Each entry
includes crucial historical and contextual information, extensive cross-referencing, detailed analysis and an annotated bibliography. The
Routledge Companion to Theatre and Performance is a perfect reference guide for the keen student.
This pioneering introduction to Stanislavsky's methods and modes of actor training covers all of the essential elements of his System.
Recreating ‘truthful’ behaviour in the artificial environment, awareness and observation, psychophysical work, given circumstances,
visualization and imagination, and active analysis are all introduced and explored. Each section of the book is accompanied by individual and
group exercises, forming a full course of study in the foundations of modern acting. A glossary explains the key terms and concepts that are
central to Stanislavsky’s thinking at a glance. The book’s companion website is full of downloadable worksheets and resources for teachers
and students. Experiencing Stanislavsky Today is enhanced by contemporary findings in psychology, neuroscience, anatomy and physiology
that illuminate the human processes important to actors, such as voice and speech, creativity, mind-body connection, the process and the
production of emotions on cue. It is the definitive first step for anyone encountering Stanislavsky’s work, from acting students exploring his
methods for the first time, to directors looking for effective rehearsal tools and teachers mapping out degree classes.
This handbook provides a comprehensive introduction to teaching English in primary and secondary schools. It brings together the latest
standards with authoritative guidance, ensuring that readers feel confident about how to approach their teaching. It explores the context of the
subject of English and brings readers up-to-date with key developments, placing the English curriculum in the context of whole school literacy
issues. It introduces readers to key areas such as: planning and classroom management assessment, recording and reporting information
and communication technology equal opportunities, special needs and differentiation English/literacy and whole school issues personal and
professional early career development. This practical book gives new English teachers a solid and dependable introduction to teaching the
subject. Many of the contributors are practising classroom teachers with enormous experience to draw on. The book is grounded in the
realities of teaching and offers practical and relevant advice as well as plenty of ideas to stimulate thinking and teaching.
Play Directing describes the various roles a director plays, from selection and analysis of the play, to working with actors and designers to
bring the production to life.
With a rich history of conflicts, a society full of contrasts, Lebanon presents a theater not less fascinating with its wide spectrum of social
peculiarities. Confessionalism, which crystallizes to a key concept in the social balance as well as its misbalance, defines the images of the
»self« and of the »other« within the Christian and Moslem social worlds and in the manner they interrelate with each other. It also generates a
complex base for the interpretation of theatrical signs and symbols, theater being another stage for interaction between two conflicting social
worlds. This book sheds a light on theater in Lebanon, its production and reception, the significance of theatrical performance and its
implications, and the many categories ruling this phenomenon.
Master director, teacher, and theorist, Jerzy Grotowski’s work extended well beyond the conventional limits of performance. Now revised and
reissued, this book combines: ? an overview of Grotowski’s life and the distinct phases of his work ? an analysis of his key ideas ? a
consideration of his role as director of the renowned Polish Laboratory Theatre ? a series of practical exercises offering an introduction to the
principles underlying Grotowski’s working methods. As a first step towards critical understanding, and an initial exploration before going on to
further, primary research, Routledge Performance Practitioners offer unbeatable value for today’s student.
The Routledge Companion to Performance Practitioners collects the outstanding biographical and production overviews of key theatre
practitioners first featured in the popular Routledge Performance Practitioners series of guidebooks. Each of the chapters is written by an
expert on a particular figure, from Stanislavsky and Brecht to Laban and Decroux, and places their work in its social and historical context.
Summaries and analyses of their key productions indicate how each practitioner's theoretical approaches to performance and the performer
were manifested in practice. All 22 practitioners from the original series are represented, with this volume covering those born before the end
of the First World War. This is the definitive first step for students, scholars and practitioners hoping to acquaint themselves with the leading
names in performance, or deepen their knowledge of these seminal figures.
"How was medieval English theatre performed? Many of the modern theatrical concepts and terms used today to discuss the nature of
medieval English theatre were never used in medieval times. Concepts and terms such as character, characterisation, truth and belief,
costume, acting style, amateur, professional, stage directions, effects and special effects are all examples of post-medieval terms that have
been applied to the English theatre. Little has been written about staging conventions in the performance of medieval English theatre, and the
identity and value of these conventions has often been overlooked. In this book, Philip Butterworth analyses dormant evidence of theatrical
processes such as casting, doubling of parts, rehearsing, memorising, cueing, entering, exiting, playing, expounding, prompting, delivering
effects, timing, hearing, seeing and responding. All these concerns point to a very different kind of theatre from the naturalistic theatre
produced today"-Copyright: 33f40c8211f0ff7caf41d2324f6b8ceb
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